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All images herein contained relate to the art works or photographs referred to in Volume One of this 
thesis where they are fully indexed with cross-referenced pagination with Volume Two.   
 
 
Whenever possible, colour images have been included in this thesis, but in instances where the pixel 
quality has not been adequate, then a black and white image has been used instead. Where available, 
the date, size and medium of the artwork has been provided, together with any relevant information 
as to where the work is located or to which collection it belongs. 
 
In some instances images have been obtained from web sources and therefore, because of the pixel 
limitations of this medium, larger images have not been possible to reproduce due to the distortion of 
the legibility and quality. However, on such occasions, the images can be viewed using the link to the 






This confirms that the documents held at the Archives of The Centre for Visual Arts. This Archive is 
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Figure 66: Walter Battiss, Boy and Rocks (1942). 








Figure 67: Jack Heath, Thornveld Purple (1961). 
Crayon and Indian Ink. 425 x 580 mm. 





Figure 68: Graham Sutherland, Black Landscape (1939-1940). 







Figure 69: Victor Pasmore, Spiral Motif in Black and White: The Wave (1945-50). 
Oil. 81.2 x 103.8 cm. National Gallery of Canada, Ottawa. 





Figure 70: Graham Sutherland, Red Tree (1936). 









Figure 71: Graham Sutherland, Thorn Head (1957). Oil on Canvas. 47.9 x 10.9 cm. 
Hussey Bequest, Chichester District Council. 




Figure: 72: Jack Heath, Thornfield Equinox (circa 1960). 









Figure 73: Jack Heath, African Spears (1961). 
Mixed Media. 525 x 380 mm. 




Figure 74: Jack Heath, African Voodoo (1961-1965). 
Oil with Sand and Stones on Board. 2440 x 1255 mm. 







Figure 75: Jack Heath, Swazi Huts (1957).  
Oil on Board. 770 x 1160 mm.  





Figure 76: Jack Heath, Lazarus (1962). 









Figure 77: Jack Heath, Winds of Fear (circa 1965). 
Mixed Media. 1220 x 1220 mm. 





Figure 78: Jack Heath, Drakensberg Arabesque (1966-1969). Wax Medium on Board.  







Figure 79: The Golden Section applied and experimented  
with by British Abstractionists. 





Figure 80(a): The Golden Section diagrammatically constructed as applied  
and experimented with by British Abstractionists. 









Figure 80(b): The Golden Section used to create movement geometrically in a composition as 
applied and experimented with by British Abstractionists. 





Figure 81: Jack Heath, Crucifixion (1956-1961). 









Figure 82: Graham Sutherland, The Crucifixion (1947). Oil on Board. 67cm x 41cm. 
Hussey Bequest, Chichester District Council. 




Figure 83: Jane Heath (date unknown). 






Figure 84: Jane Heath, The Militia (circa 1940). 




Figure 85: Jane Heath, King Street (1940). 







Figure 86: Jane Heath, Pit Closed (1941). 
Oil on Paper Laid down on Board. 507 x 1026 mm. 




Figure 87: Jane Heath, Portrait of a Lady (1941). 






Figure 88: Jane Heath, Self Portrait (1975).  




Figure 89: Jane Heath, Christmas Greetings Card (circa 1940). 








Figure 90: Jane Heath, The Family Home, 11 Roberts Road (1959). 





Figure 91: Mary Martin, Houses and Trees (1949).  
Oil on Canvas. 76.2 x 45.7 cm. Collection of the Artist’s Estate. 






Figure 92: Jane Heath, The Yellow Chair (1947). 





Figure 93: Mary Martin, Still Life with Fruit (1948). 
30.5 x 36 cm. Private Collection. 








Figure 94: Jane Heath, Still Life with Knitting (1958). 




Figure 95: Jane Heath, Forest Abstract (1961). 








Figure 96: Kenneth Martin, Abstract, Green and Brown (1949-1950). 
Oil on Canvas. 40.6 x 35.38 cm. Collection of Kenneth Powell. 




Figure 97: Jane Heath, Blue Waves (1971). 








Figure 98: Hilda Ditchburn neé Rose (circa 1966). 





Figure 99: John Adams, Stoneware Dish. (date unknown). 
Diameter 22 cm. Durban Art Gallery. 










Figure 100(a): Esias Bosch displaying Various Stoneware Pieces (date unknown). 





Figure 100(b): Esias Bosch, Stoneware Plate with ash glaze and iron oxide decoration in red, pale 
brown and blue-grey, fired to 1350°C. Diameter 41 cm. 




























Figure 102(a): Bernard Leach, Vase depicting Over-Glaze Technique. (date unknown). 





Figure 102(b): Bernard Leach, Detail of above Vase depicting Over-Glaze Technique.   







Figure 103: Hilda Ditchburn, Bowl (1952). Earthenware, 8.90 x 17.70 cm. Signed Earthenware, 






Figure 104(a):  Hilda Ditchburn, Samples from her Personal Sketchbook. (date unknown) 









Figure 104(b):  Hilda Ditchburn, Sample from her Personal Sketchbook. (date unknown) 






Figure 104(c):  Hilda Ditchburn, Samples from her Personal Sketchbook. (date unknown) 










Figure 105: Sample Japanese Pattern Designs  




Figure 106: Hilda Ditchburn, Plate (1966), Earthenware. 1.50 x 24.50 cm. Stamped. 







Figure 107: Hilda Ditchburn, Tea Cup and Saucer (1943), Earthenware. 
 Teacup 6.30 x 2.40 cm and Saucer 1.50 x 14.50 cm. Signed.  





Figure 108:  Hilda Ditchburn, Samples from her Personal Sketchbook. (date unknown) 










Figure 109: Jack Heath Gallery, The Centre for Visual Arts. 
Photograph by Amanda Bucknall, 2013. 
